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From Film to Text: Improving Reading Comprehension Using Film Study 

Golden, John. Reading in the Dark: Using Film as a Tool in the English Classroom. Urbana,  

Illinois: National Council of Teachers of English, 2001. Print.   

John Golden, in his book Reading in the Dark: Using film as a Tool in the English 

Classroom (2001), asserts that film can be used as a teaching tool to help students improve their 

reading and analytical skills. Golden supports this assertion by outlining his methodology, which 

includes requiring students to learn key film terminology and cinematic effects, such as image 

framing, lighting, and sound (Chapter 1); introducing those skills to students that make an 

effective reader, such as predicting, responding to, and questioning the text, and then applying 

those techniques to film clip analysis with the goal to bring those skills learned through film 

analysis right back to written text analysis (Chapter 2);  presenting to his students how analytical 

skills needed to decode both film and text are very similar and include looking at 

characterization, setting, point of view, symbol, and irony (Chapter 3); and finally by teaching an 

entire film to students who have the opportunity to utilize all the analytical skills they have 

learned for decoding short segments of film and applying them to a full-length film (Chapter 4). 

Golden stresses that his method requires students to write while watching all film shown in his 

classroom. Golden’s purpose is to show that after learning techniques to help critique and 

analyze film, students will be better able to transfer those analytical skills to critique a written 

work.  

Golden does a wonderful job of presenting his discussion on how film can be used as a 

vehicle to improve reading comprehension. In his book, he focuses on giving the reader clear 

instruction on how this can be accomplished in a classroom. His chapters are well organized and 

follow a logical, linear style of argument that enhances the understandability of the text, so that it 
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is user-friendly not only for educators, but for students, as well. Chapters are segmented into 

headings for clarification of the writer’s purpose. The reader learns basic film terminology and 

cinematic effects through good definitions, images which explain the technique being used, and 

examples of films that have employed such techniques. Great film examples, such as Alfred 

Hitchcock’s Rear Window, are also used when Golden discusses film and reading strategies: 

predicting, responding to the text, and questioning the text. I particularly enjoyed reading 

Chapter 3, “Film and Literary Analysis,” with its great treatment of analyzing characterization, 

setting, point of view, symbol, and irony in both film and written text. Numerous film examples 

help Golden make his point. Golden’s discussion culminates with his chapter devoted to teaching 

a complete film, and by that time the reader knows the end of the book is unfortunately coming. I 

could have read additional chapters and would have been just as intrigued by Golden’s argument.  

What Golden states he learned, is that students’ reading comprehension improves when 

using the methods he outlines in his book. The information is presented as a how-to book for 

class instruction and not a case study that personalizes the work and provides proof for its 

assertions. Golden does include a couple of charts to illustrate points he makes about students’ 

improved analytical skills, but these seem to be collective input from the class at large and not 

individual student examples. If one is looking for a book that demonstrates the proof of the 

argument, then Reading in the Dark may fall short of expectation. However, if on the other hand, 

a reader is interested in how to use film as a writing technique and wants some advice and 

instruction, this book is a powerful tool.  

“Film, then, can be used in the same way that mini-lessons on grammar, readers workshop, and 

vocabulary practice can be woven in and out of our teaching” (xiv).  

“When students begin to question the text, they gain ownership of it, and become, in fact, an 

authority” (47).  


