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Summary 

 Dianne Donnelly’s collection of essays on creative writing workshop pedagogy 

sets out to make a name for creative writing as a field of study while also correcting 

several misconceptions about writing workshops in general. In her introduction, Donnelly 

argues that, “logically, intuitively, experientially, [and] humanly, creative writing exists 

first and foremost as the things we do” rather than as a simple end product (i, emphasis in 

original). Each subsequent section (authored by different writing scholars including 

Millersville University’s own Dr. Timothy Mayers) then discusses different dimensions 

to the workshop, including: the objectives of workshops, student reactions to workshops, 

workshop “trajectories,” redefining students’ views of literature, social-epistemic 

rhetoric, and the binary relationship between writers and writing the produce. 

 

Critique 

 In considering the workshop from multiple angles, these practitioners do an ample 

job of defining “creative writing studies” as a subfield worth of pedagogical 

consideration. Gone are the days when imaginary writing in classrooms is unanimously 

deemed unproductive and distracting when compared to the more widely recognized 

fields of literary studies. I consider the standout piece to be the collection’s seventh 

chapter, “Engaging the Individual/Social Conflict within Creative Writing Pedagogy” by 

Brent Royster. Royster amply captures the community aspect of a writing workshop and 

encourages teachers to shift their approaches towards “recognizing the writer as an agent 

within a social setting, with an historical moment, [and]… acknowled[ing] the several 

subjectivities within themselves as well as their students” (105). 

 Where the collection suffers is in its lack of practical solutions to some of the 

issues facing creative writing studies. Many theories are proposed but only a few of the 

essays describe in detail some of the classroom / workshop practices that have showed 

positive results. This issue is a minor one, however, and I would encourage anyone 

interested in creative writing to explore this source. 

 

Relevant quotations 

 

“The digital generation is not concerned with the world at large; their only concern is 

studying and analyzing their own personal experience.” –Diane Donnelly, from 

“Introduction: If it Ain’t Broke, Don’t Fix it; Or Change is Inevitable, Except from a 

Vending Machine”) 

 

“The combined elements of this pedagogical scaffolding created the trust and discourse 

that enabled participants of the writing workshop to respond to each other with 



intelligence, grace, and compassion.” (Mary Ellen Bertolini, from “Workshopping 

Lives,” describing how she helped students overcome their reluctance to share personal 

stories in a writing class titled Writing Through Pain) 


